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BWW Review: A True King Rises with KING
LEAR at Elements Theatre

by Kristen Morale Aug. 17, 2016
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The truth be told, | have neither read nor seen performed Shakespeare's King Lear, and
was therefore as unfamiliar with the plot and its characters as basically anyone can possibly
be; | suppose it wasn't mandatory reading when | went to school, for what reason | cannot
possibly imagine. Although, | have always loved a good play or musical with traces of a
tragic story at its core - a plot that is both trying on the actors and audience and therefore



simply beautiful in how you are compelled to react to something with so much depth and
significance. Having just seen King Lear at the Elements Theatre Company, not only was |
introduced to a new theater in addition to a play | always wished to learn more about, but in
such a way that created both a wonderful first impression of and precedent for this -

nay, any - future Shakespearean production | plan to see. Even though this show is one of
the more tragic ones you are ever bound to see, it really is a true king of a performance to
behold.

Shakespeare's King Lear comes to the Elements Theatre Company, being performed in the
beautiful outdoor theater at the Church of the Transfiguration at Rock Harbor, now directed
by Danielle Dwyer, CJ. This incredibly dark story, complete with an abundance of vicious
characters who allow their lust for power to completely dehumanize them (and others),
provides enough drama within its almost-three hours than | had ever anticipated. It plots the
innocent of heart against the power-hungry vultures who are all tragically dealt the same
fate; it is a story where the idea of retribution is brought about by the cruel hands of human
beings who believe themselves to be gods amongst men, caring so little for any sort of fate
that could possibly deal them what is so deserved of their malicious ways. It is a work so
saturated with hate and conniving that it is difficult to find the light shed by those few
momentously good acts which occur in this show; yet, what would Shakespeare be without
all that?

To explain King Lear in a nutshell (and it helps to look both the synopsis and the incredibly
helpful character guide depicted on the wall in the inner sections of the theater), the king of
Britain chooses to relinquish his title and distribute the wealth of his kingdom amongst his
three daughters; the daughter who is best able to show the most affection she has towards
him will receive the largest share. Goneril and Regan win his favor with false flattery while
the youngest (and King's favorite) Cordelia simply states her love without wishing to
participate in this contest of "love." King Lear becomes so outraged by her actions that he
not only disowns his youngest daughter yet then divides her share amongst the two others
and their husbands. Lear is soon mistreated by the lot of them, forcing him to flee while the
Earl of Gloucester, a nobleman of Lear's court, is give the false knowledge by his son
Edmund that his other son Edgar wants to take his father's life. From there ensues so, so
much more that | would ruin the ending if | continued further; let's just say that these
characters, whether their eyes are gouged out, they die by the sword's edge or a number of
other horrible ways only Shakespeare can bring full circle in such a masterful way, this
really is quite the production to see.

As | mentioned before, this is my first experience with both the theater itself and this
particular work of Shakespeare's, and | am more than happy that | was invited to see this
show. Everything about this production is awe-inspiring, from the intricate yet natural
looking set (kind of like the idea of a French garden) to the wonder of the audience actually
feeling as though it is a part of the story being told because of both the proximity of the
actors and the overall "feel" of the show, there really isn't anything the least bit negative to
say about this production.



| was especially amazed by how talented a cast this is, and reading the program over
further | discovered that these actors are indeed masters at their craft, having trained at the
Royal Academy of Performing arts and the Royal Shakespeare Company, just to name a

few. These actors and the extraordinary performance they gave really makes
Shakespeare's words seem so easy to roll of the tongue, when in reality | can only imagine
how much rehearsal goes into a production such as this - not only due to the stamina
needed to get through a play of such length, but also how each actors stays in character so
unbelievably well.

The costumes are perfect, the fight choreography is not only impressive but also has people
worrying what would happen should an actor forget to duck while a sword is being
horizontally swung, and the acting is honestly superb. Although there are too many people
involved with this show to possibly list everyone, please know that this first experience of
mine with Elements is really something that | will remember because of the theater's
professionalism, the talent of those involved and how easy it is to see how much both cast
and crew alike care for the making of a splendid production - one that people are bound to
remember well. | highly recommend this to anyone who is either a fan of Shakespeare (or
just of really fantastic, memorable performances in general), who has not yet ventured into
one of Shakespeare's epic worlds or just truly wishes to see a performance of meaning that
one can do absolutely nothing but enjoy - this one will not disappoint.

Shakespeare's King Lear began performances at the Elements Theatre Company, outdoors
at the Church of the Transfiguration at Rock Harbor on August 12th and will continue thru



August 21st. The performance schedule is as follows: this Friday, Saturday and Sunday at
8:00, with a special pre-show dinner at 6:00 p.m. on the 20th. Guest speaker Tina Packer,
founding artistic director of Shakespeare & Company, will be the guest speaker before the
August 19th performance, and August 18th is a special students' performance, offering free
admission and featuring a 7:30 p.m. discussion with Artistic Director Danielle Dwyer, CJ.
Tickets are $35 ($30 for seniors) or $65/$60 for dinner and performance and; they may be
purchased at elementstheatre.org or by calling the box office at 508-240-2400. Please
come and see a wonderful production, and enjoy the show!

(Courtesy Photos)
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Elements Mounts Profound 'Lear' In Year-Long Shakespeare
Celebration 18 August 2016

By: Ellen Petry Whalen

& Topics: Local Theater

A scene from Elements Theatre Company's “King Lear.”

George Bernard Shaw once said, “No man will ever write a better tragedy than ‘Lear.” Doing
justice to Shakespeare’s words is no easy feat. Elements Theatre Company deftly portrays King

Lear’s tragic life with spectacular pageantry and suspenseful swordplay befitting the grand ruler.

https://capecodchronicle.com/en/5133/features/512/Elements-Mounts-Profound-'Lear'-In- Year-long-Shakespeare-Celebration.htm 1/8
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The almost three-hour-long story begins with the aging King Lear of Britain (Brad Lussier)
abdicating from his throne. Intending to divide the kingdom between his three daughters, he
publicly puts forth a challenge: the daughter who convinces him that she loves him the most will
get the largest share.

As his eldest daughter Goneril, N. Kate Shannon is the first to poetically proclaim her love for King
Lear. Upping the ante, Stephanie Haig is even more gratuitous as Regan. Playing Cordelia, Sarah
Hale is earnest and truthful in her reply, “I cannot heave my heart into my mouth: | love your
majesty according to my bond; nor more nor less.”

Quick to temper, Lear not only banishes his favorite daughter for her inability to flatter him, but also
his trusted advisor Kent for defending her. Christopher Kanaga is a steadfast Kent, effortlessly
changing his voice to a cockney accent to conceal his character’s identity, so he can continue to
serve his beloved king.

As Lear, Lussier expresses a bounty of emotions fluently, as the former ruler slowly loses all that is
dear to him, including his mind — going from a proud, quick-tempered king to a nearly mad, grief-
stricken invalid.

Lear’s sons-in-law Cornwall (Peter McKendree) and Albany (Kyle Norman) rule the newly divided
kingdom. However, Lear’s daughters quickly tire of the aged king’s antics and his 100 knights,
along with one outspoken soothsayer Fool, laudably played by Rachel McKendree. Feeling
disrespected and betrayed, Lear flees running into a wild storm on the heath.

In a subplot, Edmund (Andy Talen), the opportunistic bastard child of the Earl of Gloucester,
decides to get the land he desires, he must take it from his legitimate half-brother Edgar (Luke
Reed), by claiming Edgar is plotting against their father. Peter Haig portrays the kindly Gloucester
who, unlike Lear, is not quick to believe the ills spoken about his son. Talen is a very funny
Edmund, comically delighting in his evil plan during his many asides. When Edgar goes into hiding
as a madman, Reed magnificently transform from a royal into an unrecognizable creature, leaping
about on all fours.

Director Sister Danielle Dwyer does not overlook a detail or subtext. The grand portrayal of “Lear”
exquisitely unfolds outside, in the atrium of The Community of Jesus’ Church of the
Transfiguration. With a 12-foot- high wall (or more) of impressive greenery serving as the
backdrop, the brick floor is mostly bare, save for a large stone altar, where most of the action takes
place.

https://capecodchronicle.com/en/5133/features/512/Elements-Mounts-Profound-'Lear'-In- Year-long-Shakespeare-Celebration.htm 2/8
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As always, Elements’ fine acting is only rivaled by the intricate and authentic-looking costumes.
Even in the summer heat, the actors are draped in ornamental furs, befitting their station, with
oversized leather belting keeping them in place.

The energetic musical accompaniment, which includes tribal drums and fiddles, heightens the
production’s intensity. The realistic sword fights are the best | have seen on stage, with the
imposing metal swords quickly flashing in the light.

This year marks 400 years since Shakespeare’s death, and Elements has been celebrating for a
year, starting with last summer’s extravagant “Merchant of Venice” and ending with a profound
“King Lear.”

On opening night, tragedy almost struck, with rain steadily falling on the stage for much of the first
act. But as the dry audience, seated under a surrounding enclosure, watched and marveled, the
actors didn’t miss a beat or an iamb, performing seamlessly as the storm added a realistic touch to
the story’s own powerfully scripted tempest.

Details:
“King Lear”

At Elements Theatre Company, Rock Harbor, Orleans
Through Aug. 21

Information and reservations: 508-240-2400
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Strong acting in Shakespeare’s dark ‘King Lear’

By Lee Roscoe / Contributing writer
Posted Aug 13,2016 at 5:37 PM
Updated Aug 13, 2016 at 5:37 PM

He is 80 years old. with the beginnings of dementia and dim-sightedness. He is

King Lear, and at the start of Elements Theatre Company’s production of
Shakespeare’s tragedy of the same name, he is still powerful as he seeks to divide

his kingdom between his three daughters, Goneril, Regan and Cordelia.

Whether from age or by nature, the shortcomings in his character do not allow
him to understand the difference between word and deed. His misreading of his
daughters brings the kingdom to doom as he cruelly banishes Cordelia, along
with her supporter, the Earl of Kent. Goneril and Regan, fearing Lear will
squander the kingdom’s wealth with his 100 knights and rowdy court, have
righteous grievances with their father, but then they begin to plot against him

for their own gain.

Lear’s loyal friend, the Earl of Gloucester, has two sons: Edmund, a bastard; and
Edgar, the rightful heir to Gloucester’s land and title. A parallel tale of

internecine sibling war and conspiracy unfolds.

Director Danielle Dwyer handles this production’s huge repertory of players
smoothly, as she reliably does, and illuminates hidden ironies in the text. And the
acting here is strong. Nonetheless, this is one of Shakespeare’s most convoluted
plays, with a good deal of action taking place off stage and revealed only by
characters’ retelling of it. And there are inconsistencies in the plot that strain
credulity, such as when Kent returns in disguise to care for Lear, and none

recognize him.

Andy Talen is a wonderful Edmund, who with wit and elan dispossesses Edgar
from his father’s affections. His Edmund shows a motivation that makes you
sympathize with him, though he is a villain, and he delivers a spoof of astrology

and a view of the world’s ills that seem uncannily timely.

https://www.capecodtimes.com/article/201608 13/NEWS/160819710/0/SEARCH 172
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Luke Reed’s Edgar descends into bedlam, then returns to his noble grace of
loyalty and love with style. N. Kate Shannon and Stephanie Haig as Goneril and
Regan both have regal presences. At first, we empathize with them, then they

reveal a likeness to another Shakespeare villainess: Lady MacBeth.

Brad Lussier’s Lear changes from a commanding and irascible king to a sadly frail
elder. Fearful of losing his powers, wandering the stormy moors with his
rhyming Fool who speaks truth to power (the spry Rachel McKendree), losing
his mind entirely, then reclaiming his heart as a father — Lussier’s compelling

performance has clarity and some powerfully emotional moments.

Also excellent are Kyle Norman’s Duke of Albany, Goneril’s increasingly
disillusioned husband, and Peter McKendree’s sadistic Duke of Cornwall,

Regan’s spouse.

There is some terrific swordplay and stage-fighting in the show, but also
violence too dire for the very young. A live Celtic band creates atmosphere for

this production.

Hans Spatzcek-Olsen’s astounding Druidic set of woven flowers and trees
juxtaposes the world of nature that is so much a part of the play against the
civilized strength of Lear’s castle set in the fortress-like atrium of the real Church
of the Transfiguration. This is a perfect setting in which to hear the rich
language of this very dark play about the folly and sin of monstrous human

behavior.

https://www.capecodtimes.com/article/201608 13/NEWS/160819710/0/SEARCH
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Theater Review: Epic ‘King Lear’ at Elements
Theater Co.

By Douglas Karlson
Posted Aug 19,2016 at 2:01 AM

It’s exhilarating to sit in the front row of the outdoor atrium at the Church of the
Transfiguration at Rock Harbor watching the Duke of Gloucester’s two sons, the
good one, Edgar, (Luke Reed), and the duplicitous Edmund (Andy Talen), locked
in well-choreographed and energetic combat, leaping across the stage, swords

swinging and clanging.

The thought occurred to me, for a moment, that one false step and one of the
realistic looking heavy swords might come in my direction. But I set that

momentary concern aside.

The director, set designers and actors of this excellent production of “King Lear”

by the Elements Theater Company know what they're doing.

To very briefly recap the play (and unless you are familiar with the play, it’s not a
bad idea to read a plot summary, as the cast is large and the family dynamics and
back-stabbing gets complicated), this is the story of a king named Lear who
decided to retire and divide his kingdom between his three daughters, Cordelia

(Sarah Hale), Regan (Stephanie Haig) and Goneril (N. Kate Shannon).

But first he wants them to tell him how much they love him. Regan and Gonerill
lay it on thick, but Cordelia, who does love him, refuses to flatter him with

phony expressions of love.

Enraged, he disowns her and divides his kingdom between the other two
daughters, who proceed to make their dad unwelcome in his former kingdom.

King Lear wanders off into the wilderness.

https://orleans.wickedlocal.com/entertainmentlife/201608 19/theater-review-epic-king-lear-at-elements-theater-co
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Meanwhile, Edmund falsely accused his brother, Edgar, of treason against their
father, Gloucester (Peter Haig), and Edgar flees. Gloucester is still loyal to Lear,

but Edmund betrays him and Gloucester’s eyes are gouged out.

Cordelia, married to the King of France, invades England and is captured. She is
hanged, Gloucester dies of grief, Regan is poisoned by Goneril who commits

suicide, and Lear dies of grief.

So by the end of this tragedy the cast is pretty well depleted, but not before
delivering solid performances all around. This is a long play (about three hours
counting intermission) that requires a great deal of preparation and dedication
from the cast, and the director, Danielle Dwyer, who delivers a “King Lear” that

is well orchestrated and performed from start to finish.

The rule of thumb in writing theatre reviews is to mention everyone in the cast,
or just a few. Mention too many and leave one person out and injustice is done.

But this is a cast too large to mention though everyone deserves credit.

Some of the roles, of course, are weightier than others. In particular, Brad
Lussier deserves special praise for his powerful portrayal of the title character.
Christopher Kanaga delivers a compelling performance as the Earl of Kent, and

Peter Haig is memorable as the unfortunate Gloucester.

Andy Talen as the sneaky, nasty Edmund is highly entertaining, and so is Luke
Reed who plays Edgar, both great roles.

Rachel McKendree delivers welcome relief as the fool. N. Kate Shannon,
Stephanie Haig and Sarah Hale all deliver solid performances as Lear’s daughters,
and Kyle Norman and McKendree are convincing as the Dukes of Albany and

Cornwall.

As we have come to expect at the Elements Theater Company, production values
are exquisite. The set design has Celtic and Viking motifs, and both court and

wilderness are well represented.

The costumes are beautifully designed, with careful attention paid to every

stitch. The sound, smoke and lighting effects are well conceived and executed.

https://orleans.wickedlocal.com/entertainmentlife/201608 19/theater-review-epic-king-lear-at-elements-theater-co 2/3
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If you are not yet familiar with the outstanding Shakespeare productions at

Elements, consider introducing yourself with “King Lear.”

If You Go
What: ‘King Lear’

Where: Elements Theatre Company, Church of the Transfiguration, Rock

Harbor, Orleans

When: 8 p.m., Aug. 19 to 21

Tickets: $35, $30 seniors; elementstheatre.org

https://orleans.wickedlocal.com/entertainmentlife/201608 19/theater-review-epic-king-lear-at-elements-theater-co 3/3
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'‘King Lear' rules stage at Elements Theatre on Cape Cod

Elements Theatre Company of Orleans on Cape Cod is holding a retreat this week for experienced actors who want to
deepen their acting skills, hone their analysis of language and rejuvenate their craft, with William Shakespeare's "King
Lear" as the source material for the classes and training.

But the theater company is also about to charge into the play with set and costume design featuring Celtic and Viking
inspiration, authentic stage combat and a 25-plus member cast as its outdoors production of "King Lear" opens at 8
p.m. Friday on the Atrium of the Church of the Transfiguration in Rock Harbor, Orleans.

"I think ignorance is bliss in some ways," joked Elements artistic director Danielle Dwyer about her decision to take on
and direct one of Shakespeare's greatest and vastest tragedies. "It lets you know its size," she said of the play. "It's a King l;e4ér with Cordelia and Kent in a
huge play." By the same token, "it's been a great experience. I find it a play I think will stay with all of us for along time," ¢cane from Elements Theatre Company's

Dwyer said. production of "King Lear” Submitted
Phote

In "King Lear" the aging king of ancient Britain, looking to step down from rule, decides to split his kingdom between
his three daughters and promises the largest share to the one who loves him most. Daughters Goneril and Regan speak
effusively - if falsely. Cordelia won't go along with the charade, even when told "Nothing will come of nothing." Tragedy of almost apocalyptic dimensions will
ultimately ensue with betrayal, murder and madness, but also at least some glimpses of forgiveness and reconciliation. It's a play that can be interpreted a
number of ways. Pre-performance lectures for the Elements production will be given by Kathryn Moncrief, professor of English at Washington College in
Chesterton, Maryland, at 7 p.m. Friday; and by Tina Packer, founder of Shakespeare & Company in Lenox, at 7 p.m. Aug. 19.

"I do find it hopeful," Dwyer said of her thoughts about "King Lear." "I find the end tricky in the sense that basically everyone except for a few people are dead.
On the other hand, I find that it has a very purging quality." The production's Celtic/Viking pre-Roman setting brings out some of the primitive in the story,
Dwyer said, and Elements doesn't flinch from the play's violence. One scene is harsh "because it needs to be harsh," Dwyer said. However, regarding one of the
survivors, Edgar, Dwyer said, "The kingdom is back in the hands of someone who has been tested throughout the play. It's being given to someone who
undoubtedly knows what sacrifice is, what loyalty is. There is something very hopeful in that."

While "King Lear" does have an "apocalyptic feel," it is also about "humanity and the human condition,”" Dwyer said.

Worcester theater-goers have a rare and unique opportunity to experience and compare two Lears this summer. The Worcester Shakespeare Company is
staging its production of "King Lear" in repertory with "As You Like It" at Alternatives Inc. in Whitinsville.

Meanwhile, Dwyer said that Elements gets its share of visitors from Worcester. "We get vacationers from Connecticut, Boston and Worcester. That's great,"
she said.

Dwyer, who earned a master's degree from the Royal Academy of Dramatic Art at the University of London, was one of the founders of Elements in 1992.

The company is under the umbrella of the Gloriae dei Artes Foundation of Orleans, which describes itself as dedicated to "pursuing beauty, truth and faith in
the arts, by sharing inspiration and education with others through a passionate commitment to excellence, honest expression and creative joy." Also part of the
foundation is Gloria dei Cantores, a choir that has performed in Worcester with the Boston Pops, and the Gabriel V brass ensemble, which recently released a
CDrecorded in Mechanics Hall in Worcester.

The foundation is the "artistic arm" of the Community of Jesus, an ecumenical Christian community in Orleans.
Elements has a core group of 12 professional actors who "right now" are all members of the community, Dwyer said, although that isn't always the case. Dwyer

said that the company also holds auditions outside the community, and the actors playing Edgar and Edmund in "King Lear" are not part of the company's core.
The cast of more than 25 also includes an apprentice group of young actors and musicians, and the production has music from a Celtic band.

The company is year-round, has trained and performed nationally and internationally, and its productions have included Shakespeare tragedy and comedy
("Julius Caesar," "The Merchant of Venice," "A Midsummer Night's Dream") and contemporary drama and comedy ("The Lion in Winter," "Rumors"). In May,
Elements was in Italy as part of a symposium on medieval mystery plays in Latin.

Elements also puts on panel discussions, workshops for actors, as well as retreats such as "Speak What We Feel" (taken from the last lines of "King Lear") now
running through Aug. 12.

Preparations for its own productions are extensive. "The actors have done a lot of work," Dwyer said of the cast of "King Lear." Training "keeps open the field
of vision and ability."



Elements started out in a basement, then moved to a larger venue and now is in a shared arts space seating 140-150 that becomes a stage when Elements is
performing, Dwyer said.

The outside stagings on the Atrium seat about 100.

Elements will be back indoors for its next production, Arthur Miller's "All My Sons," running Nov. 11-20, with guest director Joanna Weir-Ouston of London.
"We'll start on that just as soon as this play is over," Dwyer said.

Contact Richard Duckett at richard.duckett@telegram.com. Follow him on Twitter @ TGRDuckett

"King Lear" presented by Elements Theatre CompanyWhen: 8 p.m. Aug. 12, 13, 14, 19, 20 and 21. Special students' night Aug. 18.Where: Atrium of the Church of the Transfiguration,
Rock Harbor, OrleansHow much: $35; $30 seniors. Dinner and performance: $65; $60 seniors. Aug. 18 free for students. Call (508) 240-2400; www.elementstheatre.org/tickets/
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Elements Theatre Co. stages epic 'King Lear' in Orleans

“These late eclipses in the sun and moon portend no good to us: Though the wisdom of nature can reason it thus and
thus, yet nature finds itself scourged by the sequent effects: Love cools, friendship falls off, brothers divide.”

There is a lot of looking to the heavens and planetary passing-the-buck through all the twists and turns in “King Lear,”
such as this passage from the Earl of Gloucester, and these ties to nature are perfect for the aims of Elements Theatre
Company, which produces a visually striking production of the Shakespearean tragedy in the atrium at Church of the
Transfiguration in Orleans.

Set against a bramble-covered back wall, the stage features a large, Celtic stone table in its center, and it is quickly
populated with characters beating on drums and wearing primitive-looking costumes in an introduction to the king’s

. A b
arah Hale) and Lear (Brad

Cordelia

(s
court. These costumes clothe the entire ensemble in mostly natural fibers and hand-crafted leather, with Nordic and Lussier) in the Elements Theatre
animal influences and a muted palette marked by pops of color. production of 'King Lea.r COURTESY
PHOTO

“Game of Thrones!” one girl shouted from behind me on opening night. It certainly felt that epic.

But for all the production’s natural earthiness, it’s the inner natures of its characters that have to be expertly expressed to make the tale of a king’s descent into
madness ring true, and the Elements ensemble delivers, slashing through dialogue, consorting with the audience amidst plotting and planning and trying to
manipulate relationships along the way.

At the start of the play, the aging King Lear of Britain decides to divide his kingdom between his three daughters, Goneril, Regan and Cordelia. Goneril and
Regan flatter their way to splitting their inheritance between them, along with their respective husbands, Albany and Cornwall. Cordelia, who pledges only
daughterly love, is left on the outs, along with the Earl of Kent, who defends her.

Regan and Goneril betray Lear, leaving only a disguised Kent to return and support his king, now going insane as war looms. Cordelia leads a French invasion to
reinstate her father to the throne, while her sisters grow more vile. Both are taken in (romantically) by the shady Edmund, bastard son of Gloucester, who has
already pitted his father and half-brother Edgar against each other in his attempt to “have lands by wit.”

Edmund’s acts, like those of Goneril and Regan, lead to dark consequences for his family, with Edgar transforming into mad beggar Poor Tom, and Gloucester
blinded — literally and figuratively — to the truth. When the war is fought, many truths come to light, resulting in the usual bloody finale of the Bard (minus
dragons — sorry, young GoT fans).

The story itself is as unwieldy as the storm in which Lear reaches the peak of his madness, and as an audience member, there are some tests of patience,
particularly as a lot of the story is recounted in long monologues minus the action. But when swordfights break out, it’s exciting and done with precision.

Like the storm — whose visual and sound effects are incredibly convincing — Brad Lussier’s Lear rages and spits his words when he realizes the betrayal of his
daughters, calling Goneril “a disease that’s in my flesh.” But as Lear’s mental faculties fail, Lussier elegantly portrays the frailty, confusion and then delight of a
man who’s gone around the bend.

N. Kate Shannon (Goneril) and Stephanie Haig (Regan) give distinctive voice to their characters, Shannon venomously enunciating her bile and Haig opting for
more of a quiet intensity, though she is significantly more savage and brutal alongside Peter McKendree as her ruthless husband, Cornwall. As Albany, Kyle
Norman slides up and down an emotional spectrum, becoming increasingly disgusted by his wife’s cruelty and empathetic to the plight of his king.

Andy Talen’s Edmund is an irresistible villain, wrapping the audience around his little finger with a well of personality and sarcasm, effortlessly selling
Edmund’s classic “bastard” monologue and conspiring in ill deeds. He is matched by the talent of Luke Reed, whose more refined Edgar mutates into a
completely different creature, with Poor Tom bringing to mind Gollum from “Lord of the Rings.”

Sarah Hale injects a bit of warrior spirit into Cordelia, and Peter Haig (Gloucester) and Christopher Kanaga (Kent) are impressive. Kent is an interesting
character: He spends a majority of the play in disguise, but is only “seen” when acting as a vehicle to show the dire proceedings around him, such as Regan and
Cornwall’s treachery when they place him in the stocks.

“King Lear” dives deep into the human psyche and what people will do for power. It gets as animalistic as the furs that some of its characters wear, and is as
gruesome at times as its setting is beautiful. Is there justice to be had, from either its political figures or the planets? The moral trail is murky, with tragic
consequences for both good and evil characters. It is left up to the audience to decide, and therein lies its attraction.



More information“King Lear” is presented by Elements Theatre Company through Aug. 21, with performances at 8 p.m. Friday through Sunday, in the atrium of the Church of the
Transfiguration, 5 Bay View Drive, Orleans. Tickets are $35, $30 seniors. For tickets and more information about pre-show events, visit elementstheatre.org or call 508-240-2400.
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