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Richard IIT" gets royal treatment

By MELANIE LAUWERS
STAFE WRITER

The political and historical
events of Shakespeare’s early
play “Richard III” (1592) took

place in the 30-year period

known as the Wars of the Roses
- (1455-1487), a series of civil wars
between the competing Houses
of Lancaster and York. But the
events could have been ripped
from today’s CNN scrawl news.

Murder and mayhem are the
stuff of great theater, as Shake-
speare well knew, and the story
of Richard Duke of Gloucester’s
grab for the English throne is
glorified soap opera wrapped up
in bloody English history.

Sweeping swordplay and
sweeping emotions are the
bricks and mortar of this play.
Add in at least a dozen deaths,
loads of black humor and a
charismatic villain, and you have
all the elements that have sus-
tained its popularity for more
than 400 years.

Under the direction of Joanna
Weir-Ouston and an experienced
cast of players led by David Haig
as Richard, this production by
Stages Theatre Company brings
all the blackness of Richard’s
heart and redness of spilt blood
to bear on a three-hour show
that left Sunday’s night audience
members leaping to their feet in
applause.

“Sin, death and hell have set
their marks” on Richard, says a
character, and that is truly the

case. Misshapen in body and
spirit, Richard behaves as black-
ly as the clothing he wears, unaf-
fected by the innocence of the
children he orders murdered or
the child he tries to wed in his ef-
fort to grab the throne from the
legitimate heirs of the dead Ed-
ward IV. Mothers’ laments (in-
cluding his own mother), men’s
entreaties (before they lose their
heads) and the public’s loathing
mean nothing to him.

Richard wears his viciousness
like the fine cloak that conceals
his humped back, but has he no
redeeming values? There are
many who believe Shakespeare
grossly overstated Richard’s vil-
lainy and that the real Richard,
although leaving a trail of bodies
behind him, succeeded in stabi-
lizing England after a long peri-
od of upheaval.

That doesn’t make for a rous-
ing good plot. What do are plen-
ty of humor, plenty of wordplay
and an exuberance of perfor-
mance that reaches beyond the
stage. Sunday night's audience ~
of which there were many young
people - thoroughly enjoyed
such nasty Shakespearean put-
downs as “hateful withered hag”
and “poisonous spongeback
toad.” They recognized the spin
control the Duke of Buckingham
puts on Richard’s machinations,
so that the populace that once
shrank from Richard ends up
embracing his illegal grab for
the crown. And they enjoyed the

swordplay, brought off in a slow-
motion battle sequence that had
all the exaggerated movement of
a good video game.

What else makes this produc-
tion so engaging? Superior act-
ing by a cast of roughly two
dozen players; live drums and
horns fueling the background
action; dramatic lighting, set and
costumes, courtesy of the Com-
munity of Jesus Stagecraft
Guild; and an attention to detail
that transports the audience to a
time when news traveled slowly
and kingdoms were won or lost
by the actions of single people in
a single day.

In real life, Richard III was de-
feated in 1485 at the Battle of
Bosworth by Richmond, who
would become Henry VIL In
Shakespeare’s finely calibrated
prose and in the hands of this
competent production company,

'i’l Whatz "Rxchard "
l Written by' Wn!ham
,AV—Shakespeare '
‘M Presented by. Stages
" Theatre Company ., .
l When: 7:30 p.m. July:; 2&27
: _l‘ Where. Paraclete House
Community of Jesus, Rock - :
‘Harbor Road, Orleans =/« -
B Tickets: §15 adults, $10
seniors, children 18 and
v'__under free

"B Reservations:
508-240-2400

Richard still doesn’t get the
horse he needs to save his hide
and crewn, but he gets the royal
treatment, and that makes for an
entertaining and educational
night of theater, '



‘Murder’ examines °
Becket s character

By JOHANNA CROSBY
STAFF WRITER ;

ORLEANS - Audiences are trans-
ported to the 12th century in Stages
Theatre Company’s first-rate produc-
tion of T.S. Eliot’s poetic drama,-
“Murder in the Cathedral.”

The English dramatist wanted his
play to be staged in a
church, as it was orig- .
inally in 1935. The Theater
basilica-stylé Church REVIEW
of the Transfiguration —
at Rock Harbor in Orleans provides
an ideal setting.

The solemnity of the play is enhanced
by its dramatic backdrop and liturgical
touches. The performance begins and
concludes with a chant, the later a part
of a requiem Mass, and includes a
haunting flute interlude. %

As one of Eliot's Christian
tragedies, “Murder in the Cathedral”
examines the turbulent relationship
between two longtime friends,
Thomas Becket and King Henry II, .
.culminating in Becket’s murder,
which took place in a church. The
script is written in blank verse with
repeated refrains underlining the
themes, and combines jazz rhythms
and direct address, as well as liturgi-
cal structures.

The chorus of the six women of
Canterbury, who represent the com-
mon folk, movingly voice the peo-
ple’s despair, fears, and long-suffer-
ing oppression. Directing speaking
to the audience, the four scornful
knights attempt to justify their act of
violence against the man they see as
a traitor to their king.

As chancellor, Becket was the
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quintessential king’s man. Their relst
tionship became strained after hé
was appointed Archbishop of Can-
terbury. The king expected his loyal
friend to continue to promote his in-
terests. But Becket underwent a spir-
itual transformation and switched
his allegiance to the church and the
pope. After a' seven-year exile in
France, Becket returns to a mixed
homecommg in England.

- This compelling character study of
Becket centers on the sin of pride.
David Haig gives a superb portrayal
of the charismatic but conflicted
Becket, who was canonized a saint
three years after his death. Haig
powerfully depicts Becket’s battle
with his inner demons. Eliot uses the

“four tempters to illustrate Becket’s
‘struggles with temporal pleasures,

power, and spiritual egotism. &
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