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Preview

By Debi Boucher Stetson

When it comes to figuring out
family dynamics, you might try
therapy, or self-help books. Or
you might turn to a 16th-century
playwright, who pretty much
nailed human nature and family
relationships in works that have
proved timeless.

William Shakespeare knew
family, observed Sister Danielle
Dwyer, director of “From Whence
We Come,” a show comprised of
family-themed scenes from
Shakespeare plays being per-
formed by Elements Theatre
Company (formerly Stages
Theatre Co.) in Orleans. “He
obviously understood the tension
between parent and child, sib-
lings,” she said. “He does have a
handle on it.”

The show includes scenes from
“The Winter’s Tale,” “Romeo and
Juliet,” “As You Like It” and
“Much Ado About Nothing.”
Some of the relationships high-
lighted are unexpected, like the
“Romeo and Juliet” scenes
between Juliet, her mother and
her nurse and later, Juliet and her
nurse. The nurse, Dwyer pointed
out, was a surrogate mother to
Juliet, having nursed her after los-
ing her own daughter.

The scene from “As You Like
It” shows a father (the Duke) who
is essentially -alienated from his
daughter, as he has no idea what’s
going on with her or who she real-
ly is, Dwyer explained.

“From Whence We Come,” in
two acts, is performed by ten
actors, all of whom play multiple
roles, including the roles of four
narrators who are key to bringing
the audience up to speed on what
is happening in each given play.

In addition to using narrators to
convey setting and context, and to
pull the scenes together, .Dwyer
has added another contemporary
twist. While Shakespeare’s lan-
guage remains intact — “I would
never alter that,” the scenes are set
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Lord and Lady Capuluet and Julie Capulet from “From Whence
We Come” *

in present-day regions of the
United States. For instance,
“Winter’s Tale” is in Appalachia
because it takes place in the coun-
try, while New York City seemed
a good choice for “Romeo and

Juliet” because that play had an -

urban setting. Scenes from “As
You Like It” are set in the red-
woods of California because that
seemed close to the Forest of
Arden. “It’s where people retreat
to when they are banished, and yet
it’s a place where relationships are
healed,” Dwyer said. For “Much
Ado About Nothing,” the compa-
ny decided on Texas, because
there’s a lot of open land there, as
there was on the plains of
Messina.

The contemporary setting
allowed for some fun touches, too,
such as live fiddlers for the square
dance in the sheep-shearing scene
from “The Winter’s Tale.” All the
music is contemporary, adding

flavor and color.

“It should be a real fun
evening. That was our main
intent,” Dwyer said.

But beyond entertainment,
people are bound to take home
some messages about family. The

overriding one, Dwyer feels, is
that “No matter where you live,
and what your station in life, fam-
ily dynamics is a universal prob-
lem. In that, we’re all the same no
matter where we come from.
Also,” she adds, ‘“yes, there are
difficulties that come up in rela-
tionships, but there is humor.”
Hand in hand with the enter-
taining aspect of the show is the
underlying message that families
are funny, and if we can only see
that, it might alleviate some of our
more difficult familial moments.
“There are some scenes where
you just start laughing because
you know what’s going to hap-
pen,” Dwyer said. “One of the
narrators quotes Erma Bombeck
saying, “When your mother asks
if you want advice, it’s not really a
question, and everyone laughs.
While it may drive you crazy, it is
something you can laugh at.”
Another modern twist is the
use of projected photographs as
set design to convey a sense of
place. “That’s really a new venture
for us,” Dwyer said. She noted the
new Paraclete House where
shows are held has created new
possibilities for the company, as it
was built with theater in mind.
Part of the construction project
that has been ongoing at the
Community of Jesus, home to the
theater company, the new building
is open and airy, and has lighting
and sound systems. It also has a
lovely patio overlooking the bay

~ (formerly  Stages),

that is used for the dinner portion
of the dinner theatre offered on
Saturdays. “This is only our sec-
ond show in the new space,”
Dwyer said.

Entertaining and yet thought-
provoking, “From Whence. We
Come” is very much in keeping
with the theatre company’s stated
mission of being “dedicated to
exploring the eternal answers that
offer hope and inspiration for the
human condition.”

In creating a montage of select-
ed scenes woven together with
narration, Elements Theatre Co.
has in a way created a new play.
But Dwyer hesitates to character-
ize it in that way. “It’s a new piece,
but because the truth of his stuff is
inspired and has such universal
appeal, the writing and the way he
puts it together are timeless,” she
said. “Yeah, it’s new, but it’s
always been there.”

lfyougo...
What: “From Whence We -
~Come,” an evening of
~ Shakespeare scenes
- When: 7:30 p.m. Friday-

- Sunday, dinner theatre 6 p.m.

Saturday, Aug. 15-24
‘Where: Elements Theatre Co.
Rock
Harbor, Orleans :
Tickets: Call 508-240-2400
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Shakespearean scenes = night of laughs

By CATHERINE HOUSER
CONTRIBUTING WRITER

ORLEANS - Scenes of
funny family foibles have
been plucked from some of
Shakespeare’s greatest plays
to create “From Whence We
Came,”the entertaining new
production by the Elements
Theatre Company (formerly -

Stages Theatre Company).

The collection of brief
. " 'BCENIES frOM
Lhater e Vint's

REVIEW  and juliet”

n T AsYou Like
It,”and “Much -

Ado About Nothing”make for
delicious bites of Shakespear-
ean humor and insight into the
human condition.

Sister Danielle Dwyer, artis-
tic director and co-founder of
Elements, directs a talented
cast of actors in a production
that maintains Shakespeare’s
16th century language while
setting the scenes in contem-
porary American settings that
include Appalachia, New York
City, Texas, and California.

Though the physical stage
is quite simple, the scenes are
set primarily with an innova-
tive use of big screen images
that place classical characters
such as Juliet in a posh New
York setting. It’s an inventive
and compelling technique that

ON STAGE

What: “From Whence We
Came” (an evening of
scenes from Shakespeare)
Presented by: Elements
Theatre Company (formerly
Stages Theatre Company)
Written by: William Shake-
speare

Directed by: Sister Danielle
Dwyer j
When: 7:30 p.m., Aug. 15-17
and 22-24; dinner theatre 6
p.m. Saturday, Aug. 23.
Where: Paraclete House,
Rock Harbor, Orleans
Tickets: $30, $25 for
seniors, free 18 and under,
$18 more for dinner the-
ater (including for youth)
Reservations: 508-240-2400

is effectively reinforced with
authentic, rich costuming by
Sister Lydia Ingwersen and
Sister Petra Gibson.

The evening opens with
two brief scenes from“The
Winter’s Tale,” set in Appa-
lachia where, in typical
Shakespearean style and
language, confused identities
are revealed with hilarious
repercussions. Brad Lussier

and Prince of Bohemia deliver
their lines with precision and
enthusiastic passion.

Lussier, Kanaga, and Nor-
man also give clever and
captivating performances
again at the end of the play in
a scene from “Much Ado About
Nothing.”

Though each scene carries
its own drama and humor,
the scene from“Romeo and
Juliet” offers downright riot-
ous laughs. Director Dwyer
takes a turn on stage here as
she plays the nurse to Juliet
Capulet. At the urging of Lady
Capulet, played with regal
splendor by Kate Shannon,
Dwyer, decked out as a tarted-
up nurse, offers Juliet advice
on marriage. Her exchanges
with the wide-eyed Juliet,
played with perfect innocence
by Rachel McKendree, are
hilarious.

Shannon and McKendree
also take a turn as Rosalind .
and Celia in a scene from“As
You Like It."The two are thor-
oughly convincing as exuber-
ant schoolgirls, best friends

plays a funny and fawning Old
Shepherd while Chris Kanaga
and Kyle Norman as the King

forever, whose friendship is
threatened by the blustery
Duke Frederick, played by
Luke Norman. Their interac-
tions punctuate the timeless-
ness of Shakespeare’s insight
into human emotions.

The Shakespearean theater
experience is enriched by
live musical performances
that precede scenes and then
conclude the evening.The
spirited musical accompani-
ment features violins (Charity
Spatzeck-Olsen, Sister Huai-
Kuang Miao, Mary Jordan,
Sharon Tingley, Kirsti Pugsley,
Heather Catlin), bass (Mark
Albro, Mike Hale), trumpet
(Mark Albro), trombone (Jim
Pfeiffer), saxophone (Jesse
Haig), banjo (Brother Bene-
dictYoung), percussion (Rick
Vought), and keyboard (Sha-
ronRose Pfeiffer).

“From Whence We Came”
provides a bountiful evening
of entertainment.
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